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popularity of etchings that both landscape and portrait painting
gradually became emancipated from academic rules.
Of the two, the portrait painting of the eighteenth century occu-
pies, of course, the foremost position. Peter the Great not only
invited the foreign portrait painters Tannauer and Caravaque to
come to Russia, but also sent some of his young artists to study this
particular branch of art abroad. Andrew Matveiev and I. Nikitin,
two of the students, were rather successful. Caravaque found that
Matveiev was abler in the use of colors than in drawing, and this
proved to be prophetic of the great part color was to play in Rus-
sian painting. It was Matveiev who drew the sketches for the
murals in the SS. Peter and Paul Cathedral, while Nikitin, having
finished his studies in Italy and France, was appointed "master of
personal art" and taught the engravers to work from life models.
The art of painting, like that of architecture, was given a new
and final impetus by the establishment of the Academy and the
arrival of new artists from abroad. We see the outstanding masters,
such as Count Rotari, Torelli, de Wailly, Tocque, Le Lorrain, and
Lagrenee, whom Empress Elizabeth had invited to work on the
murals in the palaces and who also painted portraits, being joined
in the reign of Catherine II by another score of artists, mostly Ger-
man, of whom Christineck and Ritt were the most outstanding,
and somewhat later by Lampi, Roslin, Ericsson, and Mme Vigee-
Lebrun. Many of these artists exerted either a direct or indirect
influence over their Russian pupils. Towards the end of the eight-
eenth century Russia already had artists of her own who were
equal to their foreign masters. Among the older generation there
were Antropov, the son of a soldier, who imitated Rotari's famous
pictures of feminine heads, the Argunov brothers, who were Count
Sheremetev's serfs, and Rokotov, a follower of Le Lorrain, Rotari,
and Tocque, whose success was so great that he scarcely had time
to execute all the portraits ordered. In the ranks of the younger
generation, taught already by Russian masters, there appeared such
famous names as Levitsky, a pupil of Antropov; Losenko, a pupil
of Ivan Argunov; and Borovikovsky, who had studied under Lo-
senko and Lampi.
The most famous of these, Levitsky and Borovikovsky, created